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This book is dedicated to a theme
that suddenly filled my inner eye, like a vision,
at the turn of the new millennium and
became my main focus for many years.
Everything that | then saw is reflected in five large
canvases for which | have written explanatory texts.

What you will read here gives my own view
of the Christian parable of the Second Coming
and is not related to the revelations of John the Divine,
as it evolved independently, offering its own,
often unexpected, responses.
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Llen anbb6oM npucBs4EHO TEMI,

LLIO Ha4e BUAIHHSA, HA 3naMi TUCAYONITb
panToBoO 3'aBuracs nepes MOIM BHYTPILLHIM
30pOM i Ha JOBri POKM CTana NPoBigHOM0.

Yce nobayeHe s BigobpasnB y MATN BENUKUX NONOTHaX,
A0 AKX MHO BYrio HaNMCaHO NOSICHIOKYMIA TEKCT.
BuknageHe nogae cBinn KyT 30py Ha
XPUCTUSAHCBKY NpuTyy Npo Opyre MNpuwecTs, i He
nepeTnHaeTbCS i3 BUAIHHAMM loaHHa borocnosa,
pO3BMBaKYNCb CAMOCTINHO, MPOMOHYO4YM CBOI,
YyacoM HecrnoaiBaHi Bignosia,.
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1"_ The banks of a river. A beach. The noonday sun. A cluster of supine people, i e

L : sunbathing. Life is filled with pleasure, nothing earthly is forbidden. Eé.'- ¥
j'.,. bt . : 4 'P_-
. & From a distance, strange sounds can be heard, solemn and formidable, L
f ﬁ dissonant with this tranquil life. A cosmic radiance breaks through, piercing A
‘Jvi the heavenly deeps. Terrified, the people shield themselves with raised arms. | #”
i 1 An earthquake? The collision of planets? No. It's the apparition
i . of the Messiah. Against the blinding sun His silhouette appears, all black.

The Messiah approaches. —

- B
e

Beper pikn. INnsx. [NonyaHeBe coHue.
Unmano niogen 3acmararTh Y 3aCTUMIUX MOCTaBax.

X % _ o XKuTTA NoBHe 3a40BOMEHD, HILLO 3eMHe He B 3aD0pPOHi.
I s 3sigaanik YyTn AMBHI 3BYKW, YPOUUCTI M NOrPO3Hi, WO ANCOHYHOTb 4

3 UMM YTUXOMUPEHUM XUTTAM. BpMBaeTbCS KOCMIYHE CANMBO, 4

NPOTUHAKYN HeDeCHY MunboYiHb. JTroan B Xaxy 3aTynsoTbCa pyKaMmu.

3emnetpyc? 3iTkHeHHA nnaHeT? Hi. AsneHHs Mecil.
MpoTtu crinyyoro coHus — Moro cunyet. Cunyer y YOpHOMY.
Mecia HabnmxaeTbcA.




Painting | KaptuHa |
Oh, dear Jesus, O, Haw Icyce,
we did not call for You! He Knukann mu Tebe!
1989. 200 x 240 cm. 1989. 200 x 240 cwm.







Clal 2
The Messiah among us. But neither kind nor forgiving. He is harsh and austere.
The Final Judgment is at hand. With a wave of His hand or even a glance, Jesus draws
people to Him. Reading out their sins, He throws each one aside. The Judgment continues.

Off to the side stands a Maiden. Like all the others, she is terrified, but gradually she sees in the
Messiah not just the Lord God, but also the Son of Man. Truly, the Christ is also partly human.
The longer the Judgment goes, the less the Maiden fears it. Is she without sin? No, her life was earthly.
She looks at the Christ and in her heart a feeling arises, one she has not felt before... Love?

Clearly yes. And with this feeling, the terror subsides.

Christ does not call her but she draws nearer to Him herself. As she does, another sinner is tossed aside.
The Maiden herself appears before the Christ, surprising Him. She looks at him with love in her heart.
She feels no fear. He questions her severely, Why have you appeared?

She answers gently, evasively, asking Jesus to talk about Love.

Whether the Messiah is tired of punishing or decides to tell these crazy people His last sermon,

He begins to talk to the Maiden, telling her about Love.

Jesus preaches about the joys of Divine Love, he talks at length and elegantly about the love

of the angels, love of the Universe and nature, of humans and the individual, about the brotherly

love that should have been among people... What about the Maiden? She listens to Him and feels
sorry for Him. Sorry, because she is amazed to sense that this Hero of the last two millennia
does not know about simple Earthly Love, which many ordinary people have felt.

With compassion and love, she tries to tell Jesus about the earthly, while He persists with the divine.
But His claims are no longer the convictions of a God, but more an attempt to convince everybody —
i and Himself most of all. Doubt seizes Him. Is it possible that He does not know everything?
] Christ stares intently at the Maiden. Could it be that she knows Something that He does not?

That she is the Only One who was able to point Him at this Something? She looks at Him,

her eyes filled with love. And He sees Womankind in her. What is this — love? | don’t know. In that case,

it must be earthly...Christ’s confusion is apparent to all. People looked at Him in fear, but now that fear
is gradually leaving them. From the crowd, one man’s voice breaks into their poetic conversation:

“Oh, Dear Jesus, You do not know everything...”
The voice is quiet but it carries the thoughts of the entire crowd. From another corner,
a more confident voice speaks: “Oh, Dear Jesus, You do not know everything...” i
One by one, the voices become a chorus, the people united in their understanding: ¥
“Oh, Dear Jesus, You do not know everything!!!” F

They point their fingers at the Messiah.
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Mecia cepen ntogen. Ane He y 4o6poTi | BCENPOLLEHHI. j
BiH TBepaui i cyBopun. HeEMUHYYMI Cyd pO3MNOYMHAETHLCS.
[Mopyxom pyku 4n HaBiTb NornagoMm Icyc nputsarae go cebe
niogen i, nepepaxysasLUN KOXXHOMY MOTO rpixu, moBeprae
KoxxHoro. Cyg ige.
[eLio ocTopoHb cToITh [iBa. Ak ycim, T cTpallHo, BCe X
noctynoso B Mecii BoHa 6aunTb He nuwe bora, a 1 noguHy.
CnpaBgi — Xp1cToc novacTtu noguHa.
Lo gani, To meHwe [iBa 60iTbcs cyny. Xiba x 6esrpixoBHa?
Haspsag un. [i xutta — 3emHe. BoHa amButhbest Ha XpucTa,
i B Ti cepui BMHMKaE NoYyTTS, HeBigoMme in goci... Jllobos?
BoueBnapb Tak. 3 UMM NOYYTTAM LLe3a€e CcTpax.
XpUCTOC He Knu4e 1i, BOHa cama HabnmxaeTbcs Ao Hboro.
Y uen Yac NoBeprHyTUi e OOUH rPILLHKK.
[liBa cama 3'aBnseTbCcs Ha ovi Xpucrta, Ymm gmBye WNoro. BoHa
AnBUTBLCA Ha Hboro 3akoxaHo. Hema ctpaxy. BiH 3anuTtye 1i cyBopo,
HaBiLo 3'aBMnacb? BoHa X MOBUTb NarigHo N yXuUneHo,
npocuTb lcyca poskasatu npo J1to6oB.
Ym To Mecia cTommBca KapaTu, Ym BUPILLKB LUuM, "6e3 posymy",
OCTaHHIO0 NPOMoBiAb BUMOBICTU, OAHaK BCTynae 3 [1iBO0 B pO3MOBY —
poanosigae in npo J1to6os..
Icyc noe4yae wwacTio boxecbkoi noboBi, 4OBrO 1 BULLYKAHO PO3MoBigae
npo noboB aHrenis, Ntoboe 0o BcecBiTy i npupoan, 4o NoacTBa i NoANHN,
npo 6patcbky NOOB, Wo Mana 6yTrn M NgbMN...
A [isa? BoHa cnyxae Voro i xanie. Xanie, 60 i3 3aMByBaHHAM Big4yna,
LLIO Lien repor OCTaHHIX 4BOX TUCAYONITb HEe 3HA€E A0BOSI NPOCTOro —
3eMHoi nboBi, AoCsHKHOT baraTboM 3BUYaANHUM JIOOAM.
I3 )xanem i NtoOOB’'I0 HaMaraeTbCsl BOHa Po3rnoBicTu lcycy npo "3emHe",
BiH e — BnepTo npo "HebecHe", ogHak oro Tean — To BXe He nepekoHaHHs bora,
a ckopille cnpoba nepekoHaTu BCix i Hacamnepen cebe camoro. Voro B3siB CyMHiB.
Hepxe BiH He Bce 3Hae...
Xpuctoc nunbHO BAnBnsgeTbed y [isy. HeBxe BoHa 3Hae [elwo, Yyoro BiH He 3Hage,
OinbLwe Toro, BoHa "€anHa", koTpa 3amorna I7Iomy BKasaTtu Ha [Hewio. BoHa aMBUTbLCA Ha
Hboro 3akoxaHumu oymma. BiH 6aunTb y Hin XiHKy. Lo ue — nto6oB? He 3Hato. Konu X Tak,
TO 3eMHa... Ta HisKoBICTb XpucTa odeBuaHa ycim. Jltogm 3i cTpaxom gmeunucsa Ha Heoro.
Are nocTyrnoBo CTpax BigCcTynas.
[onoc ogHoro 3 HaToBMy NOPYLUMB iX Nipu4Hy 6eciay:
— O, Haw Icyce, Tu He Bce 3HaeLL...
[onoc TMXmn, OgHaK CKOHLEHTPYBaB Yy cobi AyMKy HaToBmny.
3pasy 3 iHworo 60Ky Binbw ynesHeHo:— O, Haw Icyce, Tu He Bce 3HaeLw!
[MooAnHOKI rofiocu opraHi3yroTbCs Y 3aranbHUin Xop, niogen ob’egHana 3goragka:
— O, Haw Icyce, Tu He Bce 3Haew!!!
BoHun BkasyoTb Ha Mecito nanbuem.
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Painting Il
You do not know everything!
1990. 200 x 280 cm.






Events move quickly.
Accusations hiss at Jesus from all sides.
The people feel tricked.

What kind of God is this,

Who does not know everything?!
They blame the Messiah for all their
failures and interrupt each other,
screaming hysterically.

Another thought moves through the crowd:

Can this be God, if He doesn’t know everything?

Doubts instantly grow into disbelief.
The Christ is accused of lying,
much as He was two thousand years earlier.
The crowd rages and roars with laughter.
Savagery is triumphant.
Nearby stands an old, half-dead tree —
could this be the Tree of Knowledge?

The people grab Jesus and drag him towards it.

The second Crucifixion of Christ begins.
The first one was deliberate and predicted.
This one? The Maiden tries to protect Christ

from the crowd, and when they grab Him,
she rushes to Him but is pushed aside.
Everything turns out for the worst.
It seems that, in two thousand years,
even the most elementary notions
of morality have been lost.
Cruelty and torture know no limits.
Tortured and bloodied,

Jesus is once again being crucified.
This time, since they find no cross,
they nail Him to the Tree of Knowledge.
And there He hangs, crucified.

Just as the happy crowd wants to shout,
to clap its hands...
at that very moment:

Moail po3ropTaloTbCs CTPIMKO.
Ha Icyca 3 ycix 6okiB
CUNNATLCS 3BUMHYBaYE€HHS,
nogu BeaxaroTb cebe oaypeHnMMU.
LLlo ce 3a bor, koTpui He Bce 3HaE?!

B ycix cBOix HeBOa4yax BOHWN 3BUHYBaYyOTb
Mecito, oanH ogHoro nepebnBatoTb,
ICTEPUYHO KpU4yaTb.

Y HaToBMNi HOBa 340ragka —
xi0a x 1o bor, akwo He Bce 3Hae?
CyMHIiB MUTTEBO Nepepic y 3HEBIP’A.
XpucTa, FK i ABi TUCAYI POKIB TOMY,
3BMHYBaAYYOTb Y OPEXHI.

HaTtoBn waneHie, perode. Tpiymd OMKOCTI.
Mo6nunay ctape HaniBcyxe AepeBo
(moxnuBo, To [peBo MisHaHHA?).
Icyca xanatoTb | TArHYTb 4O HbLOTO.
[MoynHaeTbCs apyre po3n’aTTa XpucTa.
MepLue B6yno yceBigomMmneHum,
nepegbayeHnm. A ue?

[liBa HamaraeTbcsa 3axncTnTn Xpucra
BiZl HATOBMY, a Konn Xpucra cxonusnm —
PBETHLCH A0 HLOTO. Ii BiALITOBXYIOTb.
Bce obepTaeTbcs akHauripLie.
Buaensietbcs, 3a 2 TUCAYI POKIB
BTPATUIINCb HaBITb MNEPBICHI MOHATTA Moparni.
3HYLLAHHS | KaTyBaHHA HE MaloTb MEX.
3MOopaoBaHoOro, CKpMBaBeHoro Icyca
3HOBY PO3MNHAKOTD,

Ta He 3HaNLWIIOCA XpecTa,

i Mloro poanuHatoTb Ha [Jpesi MisHaHHS.
| ocb BiH posin’atun...

Y Ty camy MUTb, KOnn yTilLEHUI
HaTOBM XOTiB 3aBuLLATW,
3anneckaTtu y LOSOHI,

B Ty cCaMy MUTb:




Painting IlI Kaptuna llI
The Second Crucifixion Opyre po3n'aTTs
1990. 250 x 200 cm. 1990. 250 x 200 cm.







Cal &
The Heavens part, lightning flashes and suddenly the Earth is on fire.
The sound of wailing and gnashing of teeth is everywhere.
Above it all, the voice of God the Father thunders.
Alas, the general chaos makes it impossible to repeat His words verbatim.
In anger and despair, He turns to Jesus, complaining to the Son Who, sent as a judge, will now
be punished Himself for being unable to keep humans in check and giving in to human passion.
As though deeply in thought, God the Father decides that it was a folly to send his Son: there are no
righteous people, no one to show mercy to. The World is steeped in sin and must be destroyed.
Meanwhile, Christ comes down from the cross Himself and stands unharmed next to the tree.
The dumbfounded people scatter all around, the Maiden, too. Only she is the closest to Jesus.
God the Father makes His decision. He will destroy everything that He made! The experiment
is a failure. His anger is boundless. The Earth and everything on it must be destroyed!
Then, in making the world, did He make a mistake?!
And now begins the final destruction of everything. An enormous wind, the Earth shudders in shock,
everything shatters and crumbles. People die. The wind sweeps everything before it but Jesus
grabs the Maiden by the hand. He turns to the Father with a prayer and a plea, asking Him
to have mercy on her. His coming and His suffering, twice-crucified, were not in vain.
Among all the people, He found one, her. Christ begs the Father not to ruin the Earth.
Let there be Day, let there be a Sun, let the idea of the Creator live on.
But everything is dying all around, there are no more people, no nature, only the
wild wind, night and the cosmic radiance enveloping Jesus and the Maiden.
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Pos3Bepanocs He6o, BoroHb 6nunckasuupb, 3ananana 3emnsi.
['ypkKiT i ckperiT noBctogHo. Ta Bce ue nepekpus ronoc bora-Otug.
Ha xanb, Yepes 3aranbHe CyM’siTTsl HE MOXY CMOBO B CIIOBO BiATBOPUTM /Ioro npomoBy.
[HiBHO i 3 po3nykoto BiH 3BepTaeTbea o Icyca, gopikaoum CuHy,
LLIO NOCnaHuM cyaaeto, 3a3HaB Kapu cam, Lo He 3yMiB yTpumMmaTtu fntogen y nokopi U niggasca
naCcbkMM npucTpactam. Have y posgymi, bor-OTeub Bupilwye, Wo 3agapmMa nocrnae cMHa —
HemMa npaBegHuKIB, HIkoro munyeatu. CBIT Norpys y rpixax i MycuTb OyTn 3HULLEHWIA.
Tum Yyacom, XpUCTOC CaM CXOAUTb 3 PO3M'ATTS i, HEYLIKOIKEHWI, CTOITb 6inga aepesa.
Sl 3auineHini noan pos3kuaaxi HaBkpyrn. Tak camo i [iBa, ane BoHa 6nwk4ye BCix Ao Icyca.
: Bor-OTeub npuinHaB piweHHs. BiH 3pynHye Bce, Hum e ctBopeHe!
EkcnepumeHT He BaaBcs. [HiBy HeMae mex! SHMWMTK 3emnto i Bce Ha Hin!
Omxe, TOAi, CTBOPHOKOUK CBIT, BiH gonyctmBca noMunkn?!
| ocb NOYMHAETLCSA OCTaToYHa pyMHaLis Bcboro. LLaneHnn sitep,
3emris y NOLTOBXaxX 34PUracTbCsl, BCE TPOLUUTBLCS i KpULINTBLCA. JTIoan MMHYTh.

Bitep 3miTae yce, Ta Icyc xanae 3a pyky [liBy. 3 monutBoto i bnaraHHaM BiH 3BepTaeTbcs
no OTus, npocuTtb nomunyeaTy ii. HegapeMmHi 6ynu npuxig i ctpaxaaHHs Moro — 3HoBy
posin’aTtoro. 3 ycix niogen BiH BuasmB ogHy 1i. Xpuctoc 6narae OTusi He pyriHyBaTn 3eMrito.

Xawn 6yae JeHb, xan dyae CoHue, xan 3agym [NepLioTBopus XMBE.
Ta 6a, HaBKoOSO BCe rMHe, Hema BinbLue nogen, Hema NpUpoau,
nuule OuK1Un BiTep, HiY | KOCMIYHE cAanBO, B skoMmy Icyc i [liBa.
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Painting IV Kaptunna IV
Judgment Day CyaoHun geHb
1990. 200 x 280 cm. 1990. 200 x 280 cm.
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Perhaps the Father heard the Son, » :\?. 7 o ] -
after all. The wind dies down. ' ' MabyTb, OTeub Taku noyys CuHa.
Bitep ywyx. 3acBiTuBcs paHok. [lepBo3gaHHa Tpasa,
npo3opa bnakntb Boau, HebecHa ganeviHb. ':
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Morning begins to dawn. %
Newborn grass, clear blue ;
A A i s ¥ S
water, the heavenly deeps. i i Ha tpasi Icyc i [liBa — 4OnoBiK i XiHKa. _
On the grass are Jesus and the : . { lcyc mygpiwin 3a Agama — BiH He Tinbku ntoguHa, ane i bor. 1
Maiden, a man and a woman. §-h Big Icyca i liBn 3apoanTbCs HOBUI pif NIOACLKAUNA,
- yrogHun bory-OTuto. lgeq MNepwoTBopus TOPXKECTBYE.

i .

Jesus is wiser than Adam:

He is not just human, after all,
but also God. Jesus and the Maiden
will bring forth a new race of humans
that are pleasing to God the Father.

The Creator’s Idea has triumphed.
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Painting V KaptnHa V
Jesus and the Maiden Ilcyc i Hisa
1992. 200 x 240 cm. 1992. 200 x 240 cm.







The Christian world has completed its second millennium.
Anticipation of Judgment Day and fear of the agonies of Hell
were the basis for the faith in earlier centuries. But fear cannot
always drive the human being. People adapt and fear disappears.
The Christian world no longer fears Judgment Day.

In this Vision, the feeling of fear has been extinguished, to be
replaced by careful attention to the surrounding world. In parable form,
the Vision raises many issues facing the contemporary person:

» a warning about the dangers of technology —
the crucifixion on the Tree of Knowledge;
» the problematic issue of how artists portray Christ,
given that the Bible says nothing about His appearance, and
when He comes again, no one will recognize him;

+ an end to the controversial theme of the sinfulness of physical love.
Most of all, it is an appeal to the VALUE of EVERY HUMAN LIFE,
meaning that anyone who has died through violence
could be the Messiah, becoming in fact, the Second Crucifixion.
Therefore PREVENTING A SECOND CRUCIFIXION
in the broadest possible sense must be a driving need
and goal in the lives of Christian believers.

XPUCTUSAHCBLKUW CBIT 3aBepLUMB gpyre TUCAYOMITTS.
YekaHHa CygHoro gHs i ctpax nepen mykamu Nekna 6ynu
OCHOBOIO BipW nonepeaHix ctonite. Ane ctpax He MOXe BiYHO
FHITUTW NOANAY, BigOynack aganTauia n cTpax 3HUK.
XPUCTUAHCBLKMIA CBIT BinbLue He 60iTbeca CTpaluHoro cyay.
Y naHomy BugiHHiI BuyepnaHe novyTTs CcTpaxy 3aMiHIETbLCSA
YBaXXIMBICTIO 40 HAaBKOMULLHBLOIO CBITY. B nputyeBin gopmi
BuaiHHa nopywye 6arato npobnem cy4YacHoi MANHN:

* 3aCTepeXeHHs LWoao Hebe3nekn TEXHOMONYHUX
AOCArHeHb — po3n’saTTs Ha [Jpes.i NisHaHHS;

* NPOBIEMAaTUYHICTb CTBOPEHOIO XYAOXHUKAMWN 30BHILLHBOIo
surnaay Xpucta (Bi6nis He po3nosifae Npo Moro 30BHILLHICTb),
| sBMBLUMCB 3HOBY, XpUCTOC He Byae BnidHaHWi;

* 3aBEpLLUEHHS CyrnepeYdriBoi TEMU LLIO A0 MPIXOBHOCTI (Pisn4HOI S1H06O0BI.
A HanronosHiwe — 3BEPHEHHSA A0
LUIHHOCTI KOXXHOIO JTIOOCBKOIO XXUTTA,
agxe Byab-XTO HaCUSbHULBKK 3arnbnnm mMoxe BUSIBUTUCH

HeBnisHaHHUM Mecielo, Wo i cTtaHe [pyrum po3m'aTTam.
Tomy HEQOMYLWEHHA OPYTOIo PO3IMTATTA

y CamMOMy LLMPOKOMY PO3YMiHHi cTae noTpeboto i MeTor
XUTTA Nogen XPUCTUAHCHKOIO CBITOCMPUNHATTS.
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